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Int roduct ion

MimŽtisme�:�I�S�:�A�:�G�R�O�U�P�:�E�X�H�I�B�I�T�I�O�N�:�P�R�O�B�I�N�G�:�A�N�:�A�L�T�E�R�N�A�T�I�V�E�:�C�O�N�C�E�P�T�U�A�L�:
�F�R�A�M�E�W�O�R�K�:�F�O�R�:�k�T�H�E�A�T�R�I�C�A�L�I�T�Y�l�:�I�N�:�T�H�E�:�V�I�S�U�A�L�:�A�R�T�S���:�2�A�T�H�E�R�:�T�H�A�N�:
�L�O�O�K�I�N�G�:�A�T�:�F�O�R�M�A�L�:�E�X�C�H�A�N�G�E�S�:�B�E�T�W�E�E�N�:�T�H�E�A�T�R�E�:�A�N�D�:�T�H�E�:�A�R�T�S���:�T�H�I�S�:
�E�X�H�I�B�I�T�I�O�N�:�B�R�I�N�G�S�:�T�O�G�E�T�H�E�R�:�W�O�R�K�S�:�T�H�A�T�:�U�S�E�:�A�N�D�:�C�R�I�T�I�C�A�L�L�Y�:�R�E���E�C�T�:�T�H�E�:
�A�B�I�L�I�T�I�E�S�:�T�O�:�A�C�T�:�A�N�D�:�T�O�:�B�E�C�O�M�E�:�S�O�M�E�T�H�I�N�G�:�E�L�S�E���:�)�N�:�D�O�I�N�G�:�S�O���:�I�T�:�L�E�A�V�E�S�:
�B�E�H�I�N�D�:�T�H�E�:�D�O�M�I�N�A�N�T�:�U�N�D�E�R�S�T�A�N�D�I�N�G�:�O�F�:�M�I�M�E�S�I�S�:�A�S�:�R�E�A�L�I�S�T�:�P�I�C�T�O�R�I�A�L�:
�R�E�P�R�E�S�E�N�T�A�T�I�O�N�:�I�N�:�F�A�V�O�U�R�:�O�F�:�W�H�A�T�:�7�A�L�T�E�R�:�"�E�N�J�A�M�I�N�:�H�A�S�:�R�E�F�E�R�R�E�D�:�T�O�:
�A�S�:�T�H�E�:�k�M�I�M�E�T�I�C�:�F�A�C�U�L�T�Y�l���:�T�H�E�:�M�I�N�D�l�S�:�A�B�I�L�I�T�Y�:�T�O�:�D�E�T�E�C�T�:�A�N�D�:�A�P�P�R�O�P�R�I�A�T�E�:
�S�I�M�I�L�A�R�I�T�I�E�S���:�T�O�:�M�I�R�R�O�R�:�O�T�H�E�R�S���:�T�O�:�I�M�I�T�A�T�E���:�T�O�:�I�M�M�E�R�S�E�:�A�N�D�:�T�O�:�B�E�C�O�M�E��

MimŽtisme�:�C�O�N�T�R�I�B�U�T�E�S�:�T�O�:�A�N�:�A�L�T�E�R�N�A�T�I�V�E�:�H�I�S�T�O�R�Y�:�A�R�O�U�N�D�:
�T�H�E�:�P�R�E�V�A�I�L�I�N�G�:�M�O�D�E�R�N�I�S�T�:�N�A�R�R�A�T�I�V�E�:�O�F�:�O�V�E�R�C�O�M�I�N�G�:�T�H�E�:�M�I�M�E�T�I�C�:
�P�A�R�A�D�I�G�M���:�)�N�:�T�H�I�S�:�H�I�S�T�O�R�Y���:�R�E�F�E�R�I�N�G�:�T�O�:�3�U�R�R�E�A�L�I�S�M���:�T�H�E�A�T�R�E�:�A�N�D�:
�ü�L�M�:�H�I�S�T�O�R�Y���:�T�H�E�:�M�I�M�E�T�I�C�:�F�A�C�U�L�T�Y�:�I�S�:�U�S�E�D�:�T�O�:�E�X�P�L�O�R�E�:�T�H�E�:�W�A�Y�:�W�E�:
�I�N�H�A�B�I�T�:�A�N�D�:�P�E�R�F�O�R�M�:�I�M�A�G�I�N�A�R�I�E�S���:�A�N�D�:�E�M�B�O�D�Y�:�I�M�A�G�E�S�:�A�N�D�:�N�O�R�M�S���:
MimŽtisme�:�T�H�U�S�:�A�I�M�S�:�A�T�:�S�H�E�D�D�I�N�G�:�N�E�W�:�L�I�G�H�T�:�O�N�:�T�H�E�:�P�E�R�F�O�R�M�A�T�I�V�E�:
�S�T�R�A�T�E�G�I�E�S�:�T�H�A�T�:�H�A�V�E�:�H�I�S�T�O�R�I�C�A�L�L�Y�:�U�S�E�D�:�A�C�T�I�N�G�:�A�N�D�:�M�I�M�E�T�I�C�:�B�E�H�A�V�I�O�U�R�:
�I�N�:�O�R�D�E�R�:�T�O�:�C�R�I�T�I�Q�U�E���:�U�N�D�E�R�M�I�N�E�:�A�N�D�:�T�R�A�N�S�F�O�R�M�:�R�E�P�R�E�S�E�N�T�A�T�I�O�N�S�:�A�N�D�:
�S�O�C�I�E�T�A�L�:�R�E�G�I�M�E�S�:�O�F�:�I�D�E�N�T�I�T�Y�:�F�R�O�M�:�W�I�T�H�I�N���:�T�O�:�C�O�U�N�T�E�R�:�T�H�E�:�I�M�P�O�S�E�D�:
�M�I�M�E�S�I�S�:�O�F�:�O�P�P�R�E�S�S�I�V�E�:�I�D�E�N�T�I�ü�C�A�T�I�O�N�:�B�Y�:�U�S�I�N�G�:�S�T�R�A�T�E�G�I�E�S�:�O�F�:�M�A�S�K�I�N�G���:
�C�A�M�O�U���A�G�E�:�A�N�D�:�M�I�M�I�C�R�Y���:�)�N�:MimŽtisme���:�T�H�E�S�E�:�S�T�R�A�T�E�G�I�E�S�:�A�R�E�:�B�R�O�U�G�H�T�:
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�I�N�T�O�:�A�:�C�O�N�S�T�E�L�L�A�T�I�O�N�:�T�H�A�T�:�L�O�O�K�S�:�A�T�:�T�H�E�:�A�C�T�I�N�G�:�B�O�D�Y�:�A�N�D�:�M�I�N�D�:�A�S�:�A�:
�M�E�D�I�U�M���:�A�N�D�:�E�X�P�L�O�R�E�S�:�T�H�E�:�P�O�S�S�I�B�I�L�I�T�I�E�S�:�A�N�D�:�P�A�T�H�O�L�O�G�I�E�S�:�O�F�:�M�E�D�I�A�L�I�T�Y��

�!�L�O�N�G�:�T�H�E�:�H�I�S�T�O�R�I�C�A�L�:�T�R�A�J�E�C�T�O�R�I�E�S�:�O�F�:�"�R�E�C�H�T�I�A�N�:�P�E�R�F�O�R�M�A�N�C�E�:
�A�N�D�:�F�E�M�I�N�I�S�M���:MimŽtisme�:�M�O�V�E�S�:�F�R�O�M�:�E�X�P�L�O�R�I�N�G�:�S�O�C�I�E�T�A�L�:�F�O�R�M�S�:
�O�F�:�B�E�H�A�V�I�O�U�R�A�L�:�C�O�P�Y�I�N�G���:�E�M�P�A�T�H�Y�:�A�N�D�:�B�E�C�O�M�I�N�G�:�S�I�M�I�L�A�R�:���A�S�:�I�N�:
�I�M�M�E�R�S�I�O�N�:�I�N�T�O�:�M�I�L�I�E�U�S�:�A�N�D�:�C�U�L�T�U�R�A�L�:�A�S�S�I�M�I�L�A�T�I�O�N�	�:�T�O�:�F�O�R�M�S�:�O�F�:
�E�X�C�E�S�S�I�V�E�:�M�I�M�E�S�I�S���:�S�K�E�T�C�H�I�N�G�:�O�U�T�:�D�I�F�F�E�R�E�N�T�:�P�O�S�S�I�B�I�L�I�T�I�E�S�:�T�O�:�A�D�D�R�E�S�S�:
�P�O�W�E�R�:�R�E�L�A�T�I�O�N�S���:�A�N�D�:�T�O�:�P�O�R�T�R�A�Y���:�O�N�C�E�:�A�G�A�I�N���:�T�H�E�:�R�E�L�A�T�I�O�N�:�B�E�T�W�E�E�N�:
�I�N�D�I�V�I�D�U�A�L�:�A�N�D�:�E�N�V�I�R�O�N�M�E�N�T���:�S�E�L�F�:�A�N�D�:�W�O�R�L�D���:�T�H�I�N�G�:�A�N�D�:�C�O�N�T�E�X�T�:�O�R�:
�ü�G�U�R�E�:�A�N�D�:�G�R�O�U�N�D��

�4�H�E�:�P�R�E�S�E�N�T�:�S�H�O�R�T�:�G�U�I�D�E�:�I�S�:�:�C�O�M�P�O�S�E�D�:�O�F�:�S�H�O�R�T�:�T�E�X�T�S�:�O�N�:�T�H�E�:
�A�R�T�I�S�T�S�:�P�A�R�T�I�C�I�P�A�T�I�N�G�:�A�N�D�:�T�H�E�I�R�:�W�O�R�K�S���:�)�T�:�C�O�N�C�L�U�D�E�S�:�W�I�T�H�:�A�:�T�E�X�T�:
�N�A�M�I�N�G�:�T�H�E�:�M�O�S�T�:�I�M�P�O�R�T�A�N�T�:�R�E�F�E�R�E�N�C�E�S�:�F�O�R�:�T�H�E�:�T�H�E�O�R�E�T�I�C�A�L�:�F�R�A�M�E�

�W�O�R�K�:�O�F�:�T�H�E�:�P�R�O�J�E�C�T���:�W�H�I�C�H�:�I�S�:�A�L�S�O�:�A�N�:�I�N�T�R�O�D�U�C�T�I�O�N�:�I�N�T�O�:�T�H�E�:�L�I�B�R�A�R�Y�:
�S�E�C�T�I�O�N�:�O�F�:�T�H�E�:�E�X�H�I�B�I�T�I�O�N���:�T�I�T�L�E�D�:�T�H�E�:�-�I�M�E�T�I�C�:�#�A�B�I�N�E�T���:�O�N�:�T�H�E�:�B�A�S�I�S�:�O�F�:
�W�H�I�C�H�:�A�:�M�O�R�E�:�E�X�T�E�N�S�I�V�E�:�P�U�B�L�I�C�A�T�I�O�N�:�I�S�:�B�E�I�N�G�:�P�R�E�P�A�R�E�D�:�A�N�D�:�W�I�L�L�:�B�E�:
�P�U�B�L�I�S�H�E�D�:�I�N�:2008���:

�p�:�!�N�S�E�L�M�:�&�R�A�N�K�E
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Pawe! A lthamer 
and A rtur Zmijewski

So genannte Wellen und andere PhŠnomene des Geistes (So-Called 
Waves and Other Phenomena of the Mind���:2003�p2004���:8�:dvd �S�	�:�I�S�:
�0�A�W�E�Š�:�!�L�T�H�A�M�E�R�:�A�N�D�:�!�R�T�U�R�:�:�M�I�J�E�W�S�K�I�l�S�:�ü�R�S�T�:�L�A�R�G�E�
�S�C�A�L�E�:�C�O�L�L�A�B�O�

�R�A�T�I�O�N���:�D�E�S�P�I�T�E�:�H�A�V�I�N�G�:�L�O�N�G�:�B�E�E�N�:�C�O�N�N�E�C�T�E�D�:�B�Y�:�F�R�I�E�N�D�S�H�I�P���:�T�H�R�O�U�G�H�:
�S�T�U�D�Y�I�N�G�:�T�O�G�E�T�H�E�R�:�A�N�D�:�S�H�A�R�I�N�G�:�A�:�W�I�D�E�:�R�A�N�G�E�:�O�F�:�I�N�T�E�R�E�S�T�S���:�9�E�T�:�T�H�E�I�R�:
�I�N�T�E�R�E�S�T�:�I�N�:�B�E�H�A�V�I�O�U�R���:�M�E�N�T�A�L�:�P�R�O�C�E�S�S�E�S�:�A�N�D�:�T�H�E�:�H�U�M�A�N�:�P�S�Y�C�H�E�:
�U�S�U�A�L�L�Y�:�L�E�A�D�S�:�T�H�E�M�:�T�O�:�D�I�F�F�E�R�E�N�T�:�R�E�S�U�L�T�S���:�!�L�T�H�A�M�E�R�:�O�P�E�R�A�T�E�S�:�F�R�O�M�:�A�N�:
�O�V�E�R�T�L�Y�:�M�Y�S�T�I�C�:�P�E�R�S�P�E�C�T�I�V�E�:�A�N�D�:�:�M�I�J�E�W�S�K�I�:�F�R�O�M�:�A�:�M�O�R�E�:�R�A�T�I�O�N�A�L�I�S�T�:
�P�O�I�N�T�:�O�F�:�V�I�E�W���:So-Called Waves and Other Phenomena of the Mind�:
�W�A�S�:�D�E�V�E�L�O�P�E�D�:�O�V�E�R�:�S�E�V�E�R�A�L�:�Y�E�A�R�S���:�W�I�T�H�:�A�:�ü�R�S�T�:�V�E�R�S�I�O�N�:�P�R�E�M�I�E�R�I�N�G�:�I�N�:
�$�Ó�S�S�E�L�D�O�R�F�:�I�N�:2003���:�4�H�E�:�C�O�M�P�L�E�T�E�:�W�O�R�K���:�C�O�N�S�I�S�T�I�N�G�:�O�F�:�E�I�G�H�T�:�V�I�D�E�O�S���:
�I�S�:�N�O�W�:�I�N�:�T�H�E�:�P�E�R�M�A�N�E�N�T�:�C�O�L�L�E�C�T�I�O�N�:�O�F�:�T�H�E�:�"�O�N�N�E�F�A�N�T�E�N�:�-�U�S�E�U�M�:
�I�N�:�-�A�A�S�T�R�I�C�H�T���:�W�H�E�R�E�:�I�T�:�A�L�S�O�:�W�A�S�:�P�A�R�T�:�O�F�:�T�H�E�:�E�X�H�I�B�I�T�I�O�N�:Pawel & 
Vincent�:�I�N�:2005���:�4�H�E�S�E�:�V�I�D�E�O�S���:�S�H�O�T�:�B�Y�:�:�M�I�J�E�W�S�K�I���:�F�O�L�L�O�W�:�!�L�T�H�A�M�E�R�:
�O�N�:�E�I�G�H�T�:�k�J�O�U�R�N�E�Y�S�l�:�U�N�D�E�R�:�T�H�E�:�I�N���U�E�N�C�E�:�O�F�:�P�S�Y�C�H�O�A�C�T�I�V�E�:�S�U�B�

�S�T�A�N�C�E�S�:�O�R�:�I�N�D�U�C�E�D�:�A�L�T�E�R�E�D�:�S�T�A�T�E�S���:�4�H�E�S�E�:�I�N�C�L�U�D�E�:�, �3�$���:�M�U�S�H�R�O�O�M�S���:
�P�E�Y�O�T�E���:�H�A�S�H�I�S�H���:�A�S�:�W�E�L�L�:�A�S�:�H�Y�P�N�O�S�I�S�:�A�N�D�:�A�:�T�R�U�T�H�:�S�E�R�U�M���:�)�N�:�D�O�I�N�G�:�S�O���:
�!�L�T�H�A�M�E�R�:�F�O�L�L�O�W�S�:�T�H�E�:�P�A�T�H�:�O�F�:�E�A�R�L�I�E�R�:�A�V�A�N�T�G�A�R�D�E�:�A�R�T�I�S�T�S�:�S�U�C�H�:�A�S�:�6�I�T�O�:
�! �C�C�O�N�C�I�:�A�N�D�:�-�A�R�I�N�A�:�!�B�R�A�M�O�V�I�½���:�B�U�T�:�A�L�S�O�:�O�F�:�H�I�S�T�O�R�I�C�A�L�:�ü�G�U�R�E�S�:�L�I�K�E�:
�3�T�A�N�I�S�Š�A�W�:�)�G�N�A�C�Y�:�7 �I�T�K�I�E�V�I�C�Z���:�A�N�:�A�R�T�I�S�T�:�A�C�T�I�V�E�:�I�N�:�7�A�R�S�A�W�:�I�N�:�T�H�E�:1920�S�:
�W�H�O�:�E�X�P�E�R�I�M�E�N�T�E�D�:�W�I�T�H�:�P�S�Y�C�H�O�A�C�T�I�V�E�:�S�U�B�S�T�A�N�C�E�S�:�A�N�D�:�D�O�C�U�M�E�N�T�E�D�:
�T�H�E�:�R�E�S�U�L�T�S���:

�4�H�E�:�E�I�G�H�T�:�V�I�D�E�O�S�:�O�F�:So-Called Waves and Other Phenomena 
of the Mind�:�A�R�E�:�C�O�N�C�E�I�V�E�D�:�B�Y�:�B�O�T�H�:�A�R�T�I�S�T�S�:�A�S�:�S�C�U�L�P�T�U�R�A�L�:�W�O�R�K�S���:�A�N�D�:
�T�H�I�S�:�M�A�Y�:�A�L�S�O�:�B�E�:�A�:�H�I�N�T�:�G�I�V�E�N�:�B�Y�:�T�H�E�M�:�T�O�W�A�R�D�S�:�T�H�E�:�P�O�S�S�I�B�I�L�I�T�Y�:�O�F�:
�C�O�M�P�A�R�I�N�G�:�T�H�E�:�D�I�F�F�E�R�E�N�T�:�A�L�T�E�R�E�D�:�S�T�A�T�E�S�:�I�N�:�S�P�A�T�I�A�L�:�T�E�R�M�S���:�T�H�R�O�U�G�H�:
�T�H�E�:�R�E�L�A�T�I�O�N�:�B�E�T�W�E�E�N�:�A�N�:�I�N�D�I�V�I�D�U�A�L�:�A�N�D�:�H�I�S�:�O�R�:�H�E�R�:�I�M�M�E�D�I�A�T�E�:�A�N�D�:
�S�O�C�I�A�L�:�A�N�D�:�N�A�T�U�R�A�L�:�E�N�V�I�R�O�N�M�E�N�T���:�)�N�D�E�E�D���:�O�N�E�:�O�F�:�T�H�E�:�M�O�S�T�:�I�M�P�R�E�S�S�I�V�E�:
�A�S�P�E�C�T�S�:�O�F�:�T�H�E�:�W�O�R�K�:���W�H�I�C�H�:�O�T�H�E�R�W�I�S�E�:�O�S�C�I�L�L�A�T�E�S�:�B�E�T�W�E�E�N�:�F�A�S�C�I�N�A�T�I�N�G�:
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�V�I�S�I�O�N�S�:�A�N�D�:�O�B�S�E�R�V�A�T�I�O�N�S���:�T�H�E�A�T�R�I�C�A�L�:�R�E�V�E�L�A�T�I�O�N�S�:�O�F�:�T�R�A�N�S�C�E�N�D�E�N�C�E���:
�T�H�E�:�O�B�S�C�U�R�E�:�A�N�D�:�T�H�E�:�B�A�N�A�L�	�:�I�S�:�!�L�T�H�A�M�E�R�l�S�:�T�R�A�N�S�F�O�R�M�E�D�:�I�N�T�E�R�A�C�T�I�O�N�:
�W�I�T�H�:�T�H�E�:�S�U�R�R�O�U�N�D�I�N�G�:�S�P�A�C�E�:�A�N�D�:�T�H�E�:�P�S�Y�C�H�O�A�C�T�I�V�E�:�S�U�B�S�T�A�N�C�E�l�S�:�E�F�F�E�C�T�:
�O�F�:�D�I�S�T�U�R�B�I�N�G�:�T�H�E�:�O�T�H�E�R�W�I�S�E�:�S�T�A�B�L�E�:�R�E�L�A�T�I�O�N�:�B�E�T�W�E�E�N�:�S�E�L�F�:�A�N�D�:�T�H�E�:
�W�O�R�L�D���:�S�U�B�J�E�C�T�:�A�N�D�:�O�B�J�E�C�T���:�!�S�:�T�H�E�S�E�:�B�O�U�N�D�A�R�I�E�S�:�D�I�S�S�O�L�V�E���:�!�L�T�H�A�M�E�R�:
�E�N�G�A�G�E�S�:�I�N�:�V�A�R�I�O�U�S�:�F�O�R�M�S�:�O�F�:�T�H�E�A�T�R�I�C�A�L�:�M�I�M�E�S�I�S�:�A�N�D�:�M�I�M�I�C�R�Y�:�p�:�A�:
�k�B�E�C�O�M�I�N�G�
�S�I�M�I�L�A�R�l�:�T�O�:�T�H�E�:�E�N�V�I�R�O�N�M�E�N�T�:�A�N�D�:�A�:�P�L�A�Y�:�O�F�:�M�U�T�U�A�L�:�R�E�C�O�G�

�N�I�T�I�O�N���:�W�H�I�C�H�:�A�P�P�E�A�R�:�I�D�E�N�T�I�C�A�L�:�W�I�T�H�:�H�I�S�:�I�N�C�R�E�A�S�E�D�:�P�E�R�C�E�P�T�I�O�N�:�O�F�:�H�I�S�:
�E�N�V�I�R�O�N�M�E�N�T��



 
 

 
 

Pawel Althamer/Artur Zmijewski, ‘So genannte Wellen und 

andere Phänomene des Geistes’, (So-Called Waves and 

Other Phenomena of the Mind), 2003-2004, 8 DVD’s, 

color/sound, Collection of Bonnefantenmuseum. (Above: 

magic mushrooms; below: LSD).  
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Samuel Beckett

�3�A�M�U�E�L�:�"�E�C�K�E�T�T�l�S�:��1906���:�$�U�B�L�I�N���:�)�R�E�L�A�N�D�:�p�:1989���:�0�A�R�I�S���:�&�R�A�N�C�E�	�:
�F�A�M�O�U�S�:�V�E�N�T�U�R�E�:�I�N�T�O�:�T�H�E�:�T�E�R�R�I�T�O�R�Y�:�O�F�:�ü�L�M���:�W�R�I�T�T�E�N�:�I�N�:1963�:�A�N�D�:
�ü�L�M�E�D�:�I�N�:�.�E�W�:�9�O�R�K�:�I�N�:�T�H�E�:�S�U�M�M�E�R�:�O�F�:1964���:�D�I�R�E�C�T�E�D�:�B�Y�:�!�L�A�N�:
�3�C�H�N�E�I�D�E�R�:�A�N�D�:�F�E�A�T�U�R�I�N�G�:�"�U�S�T�E�R�:�+�E�A�T�O�N���:�A�P�P�E�A�R�S�:�T�O�:�B�E�:�A�:�ü�L�M�:�I�N�:
�W�H�I�C�H�:�A�:�P�R�O�T�A�G�O�N�I�S�T�:�I�S�:�L�O�O�K�I�N�G�:�F�O�R�:�A�N�:�E�S�C�A�P�E���:�A�N�:�E�S�C�A�P�E�:�F�R�O�M�:�B�E�I�N�G���:
�A�S�:�B�E�I�N�G�
�I�N�
�T�H�E�
�P�I�C�T�U�R�E���:Film�:��1965���:21�:�M�I�N���:dvd�	���:�W�H�I�C�H�:�H�A�S�:�N�O�:
�D�I�A�L�O�G�U�E���:�T�A�K�E�S�:�I�T�S�:�B�A�S�I�S�:�I�N�:�"�E�R�K�E�L�E�Y�l�S�:�T�H�E�O�R�Y�:ÔEsse est perceptiÕ���:�T�H�A�T�:
�I�S���:�k�4�O�:�B�E�:�I�S�:�T�O�:�B�E�:�P�E�R�C�E�I�V�E�D�l���:�"�U�S�T�E�R�:�+�E�A�T�O�N�:�P�E�R�F�O�R�M�S�:�A�S�:�A�N�:�O�L�D�:�M�A�N�:
�I�N�:�A�:�T�E�N�E�M�E�N�T�:�A�P�A�R�T�M�E�N�T���:�M�U�T�I�L�A�T�I�N�G�:�K�E�E�P�S�A�K�E�:�P�H�O�T�O�G�R�A�P�H�S�:�A�N�D�:
�D�O�D�G�I�N�G�:�T�H�E�:�E�Y�E�S�:�O�F�:�H�I�S�:�P�U�P�P�Y���:�K�I�T�T�E�N���:�P�A�R�A�K�E�E�T�:�A�N�D�:�L�O�N�E�:�G�O�L�D�ü�S�H���:
�E�V�E�R�Y�T�H�I�N�G�:�T�H�A�T�:�R�E�S�E�M�B�L�E�S�:�A�N�:�E�Y�E���:�I�N�C�L�U�D�I�N�G�:�T�H�E�:�O�R�N�A�T�E�:�D�E�S�I�G�N�:�A�T�:�T�H�E�:
�T�O�P�:�O�F�:�T�H�E�:�B�A�C�K�:�O�F�:�H�I�S�:�S�I�N�G�L�E�:�P�I�E�C�E�:�O�F�:�F�U�R�N�I�T�U�R�E���:�A�:�R�O�C�K�I�N�G�:�C�H�A�I�R���:�!�L�S�O�:
�H�I�S�:�O�W�N�:�G�A�Z�E�:�I�S�:�U�N�B�E�A�R�A�B�L�E�:�T�O�:�H�I�M���:�A�N�D�:�H�E�:�C�O�V�E�R�S�:�T�H�E�:�W�A�L�L�:�M�I�R�R�O�R�:
�W�I�T�H�:�A�:�D�R�A�P�E���:Film�:�D�E�P�I�C�T�S�:�A�:�S�O�M�E�W�H�A�T�:�D�E�S�P�E�R�A�T�E���:�D�R�A�M�A�T�I�C�:�A�T�T�E�M�P�T�:
�A�T�:�D�I�S�S�O�L�U�T�I�O�N�:�O�F�:�T�H�E�:�S�E�L�F���:�A�N�:�A�T�T�E�M�P�T�:�T�O�:�E�S�C�A�P�E�:�F�R�O�M�:�V�I�S�I�B�I�L�I�T�Y���:�F�R�O�M�:
�T�H�E�:�P�O�W�E�R�:�O�F�:�R�E�C�O�G�N�I�T�I�O�N�:�B�Y�:�A�:�G�A�Z�E���:�"�E�C�K�E�T�T�:�H�I�M�S�E�L�F�:�E�X�P�L�A�I�N�E�D���:
�k�(�E�:�I�S�:�I�N�:�S�E�A�R�C�H�:�O�F�:�N�O�N�
�B�E�I�N�G���:�I�N�:���I�G�H�T�:�F�R�O�M�:�E�X�T�R�A�N�E�O�U�S�:�P�E�R�C�E�P�T�I�O�N�:
�B�R�E�A�K�I�N�G�:�D�O�W�N�:�I�N�:�T�H�E�:�I�N�E�S�C�A�P�A�B�I�L�I�T�Y�:�O�F�:�S�E�L�F�
�P�E�R�C�E�P�T�I�O�N���l�:�! �:�F�E�W�:
�T�I�M�E�S�:�T�H�R�O�U�G�H�O�U�T�:�T�H�E�:�ü�L�M���:�T�H�E�:�C�A�M�E�R�A�:�S�H�O�W�S�:�"�U�S�T�E�R�:�C�H�E�C�K�I�N�G�:�H�I�S�:
�O�W�N�:�P�U�L�S�E���:�A�S�:�T�H�O�U�G�H�:�W�H�I�C�H�:�S�I�D�E�:�O�F�:�L�I�F�E�:�H�E�:�I�S�:�O�N�:�W�E�R�E�:�A�:�C�O�N�T�I�N�U�A�L�:
�Q�U�E�S�T�I�O�N���:�A�T�:�T�H�E�:�S�A�M�E�:�T�I�M�E���:�H�I�S�:�N�E�R�V�O�U�S�N�E�S�S�:�S�U�G�G�E�S�T�S�:�H�I�S�:�F�E�A�R�:�O�F�:
�D�E�A�T�H���:�E�V�E�N�:�A�S�:�H�E�:�I�S�:�I�N�V�I�T�I�N�G�:�A�N�D�:�P�R�E�P�A�R�I�N�G�:�F�O�R�:�I�T���:�5�P�O�N�:�T�H�E�:�ü�N�A�L�:
���D�E�A�D�L�Y���	�:�C�O�N�F�R�O�N�T�A�T�I�O�N�:�W�I�T�H�:�T�H�E�:�C�A�M�E�R�A���:�I�T�:�B�E�C�O�M�E�S�:�C�L�E�A�R�:�T�H�A�T�:�O�N�L�Y�:
�N�O�N�
�B�E�I�N�G�:�C�A�N�:�S�E�C�U�R�E�:�T�H�E�:�E�N�D�:�O�F�:�O�U�R�:�B�E�I�N�G�:�D�E�T�E�R�M�I�N�E�D�:�B�Y�:�O�T�H�E�R�S���:�B�Y�:
�T�H�E�:�I�N�T�E�R�N�A�L�I�S�E�D�:�G�A�Z�E�:�O�F�:�A�L�T�E�R�I�T�Y���:�T�H�A�T�:�D�R�A�W�:�U�S�:�I�N�T�O�:�V�I�S�I�B�I�L�I�T�Y���:�I�N�T�O�:�k�T�H�E�:
�P�I�C�T�U�R�E�l���:



 
 

 
 
Samuel Beckett, ÔFilmÕ, 1965, DVD, B/W, sound, 21 min., 
With Buster Keaton; directed by Alan Schneider © 
Evergreen Review Inc. 
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Elisabetta Benassi

Lapsus ��2005,�:�M�I�X�E�D�:�M�A�T�E�R�I�A�L�	���:�B�Y�:�T�H�E�:�)�T�A�L�I�A�N�:�A�R�T�I�S�T�:�%�L�I�S�A�B�E�T�T�A�:
�"�E�N�A�S�S�I�:��1966���:�2�O�M�E���:�)�T�A�L�Y�	���:�I�S�:�A�:�S�O�U�N�D�:�I�N�S�T�A�L�L�A�T�I�O�N�:�T�H�A�T�:�P�O�R�T�R�A�Y�S�:
�A�:�S�P�E�C�I�ü�C�:�C�A�S�E�:�O�F�:�M�I�M�E�T�I�C�:�B�E�H�A�V�I�O�U�R�:�p�:�T�H�E�:�O�N�L�Y�:�P�I�E�C�E�:�I�N�:�T�H�E�:�E�X�H�I�

�B�I�T�I�O�N�:�T�H�A�T�:�I�S�:�N�O�T�:�P�R�I�M�A�R�I�L�Y�:�V�I�S�U�A�L�:�B�U�T�:�S�O�N�I�C���:�-�I�M�E�T�I�C�:�B�E�H�A�V�I�O�U�R�:�H�E�R�E�:
�O�C�C�U�R�S�:�A�S�:�A�N�:�A�D�A�P�T�A�T�I�O�N�:�T�O�:�T�H�E�:�E�N�V�I�R�O�N�M�E�N�T�:�B�Y�:�A�P�P�R�O�P�R�I�A�T�I�N�G�:�S�O�M�E�:
�O�F�:�I�T�S�:�F�E�A�T�U�R�E�S���:�W�H�A�T�:�W�E�:�H�E�A�R�:�I�S�:�T�H�E�:�S�O�N�G�:�O�F�:�A�N�:�)�N�D�I�A�N�:�B�L�A�C�K�B�I�R�D�:�T�H�A�T�:
�H�A�S�:�B�E�E�N�:�L�I�V�I�N�G�:�F�O�R�:�S�O�M�E�:�T�I�M�E�:�I�N�S�I�D�E�:�A�:�C�A�R�
�W�R�E�C�K�E�R�:�A�N�D�:�H�A�S�:�L�E�A�R�N�E�D�:
�T�O�:�I�M�I�T�A�T�E�:�A�:�G�R�E�A�T�:�V�A�R�I�E�T�Y�:�O�F�:�T�H�E�:�S�U�R�R�O�U�N�D�I�N�G�:�M�E�C�H�A�N�I�C�A�L�:�S�O�U�N�D�S���:

�"�E�N�A�S�S�I�:�H�A�S�:�B�E�E�N�:�O�C�C�U�P�I�E�D�:�F�O�R�:�A�:�W�H�I�L�E�:�N�O�W�:�W�I�T�H�:�C�A�R�S�:�A�S�:
�C�U�L�T�U�R�A�L�:�O�B�J�E�C�T�S�:�A�N�D�:�T�H�E�:�P�L�A�C�E�:�T�H�E�Y�:�O�C�C�U�P�Y�:�I�N�:�O�U�R�:�C�O�L�L�E�C�T�I�V�E�:�I�M�A�G�I�

�N�A�R�I�E�S���:Lapsus�:�T�O�U�C�H�E�S�:�U�P�O�N�:�T�H�I�S�:�T�H�E�M�E�:�T�H�R�O�U�G�H�:�T�H�E�:�L�O�C�A�T�I�O�N�:�O�F�:�I�T�S�:
�S�O�U�R�C�E�:�A�N�D�:�T�H�E�:�M�A�T�E�R�I�A�L�S�:�U�S�E�D�:�p�:�S�P�E�A�K�E�R�S�:�A�N�D�:�A�:�C�A�R�:�R�A�D�I�O�:�p�:�W�H�I�C�H���:�I�N�:
�T�H�E�:�W�A�Y�:�T�H�E�Y�:�A�R�E�:�M�O�U�N�T�E�D�:�O�N�:�T�H�E�:�W�A�L�L���:�V�A�G�U�E�L�Y�:�S�U�G�G�E�S�T�:�T�H�E�:�F�E�A�T�U�R�E�S�:
�O�F�:�A�:�H�U�M�A�N�:�F�A�C�E���:�(�E�R�E�:�W�E�:�H�A�V�E�:�A�N�O�T�H�E�R�:�M�I�M�E�T�I�C�:�P�R�O�C�E�S�S���:�T�H�I�S�:�T�I�M�E�:
�O�N�:�T�H�E�:�P�A�R�T�:�O�F�:�T�H�E�:�S�P�E�C�T�A�T�O�R���:�A�N�T�H�R�O�P�O�M�O�R�P�H�I�S�M���:�W�H�I�C�H�:�P�R�O�J�E�C�T�S�:
�H�U�M�A�N�:�F�E�A�T�U�R�E�S�:�O�N�T�O�:�T�H�E�:�S�U�R�R�O�U�N�D�I�N�G�S�:�A�N�D�:�T�U�R�N�S�:�E�V�E�R�Y�T�H�I�N�G�:�I�N�T�O�:�A�:
�P�O�T�E�N�T�I�A�L�:�M�I�R�R�O�R���:�"�E�N�A�S�S�I�:�T�H�U�S�:�O�P�E�N�S�:�A�:�ü�E�L�D�:�O�F�:�P�O�S�S�I�B�L�E�:�R�E�F�E�R�E�N�C�E�S���:
�W�H�E�R�E�:�T�H�E�:�B�I�R�D�l�S�:�M�I�M�E�T�I�C�:�B�E�H�A�V�I�O�U�R�:�I�S�:�C�O�N�N�E�C�T�E�D�:�W�I�T�H�:�A�:�P�A�R�T�I�C�U�L�A�R�:
�F�O�R�M�:�O�F�:�M�I�M�E�S�I�S�:�R�E�L�A�T�E�D�:�T�O�:�A�R�T���:�T�H�E�:�S�P�E�C�T�A�T�O�R�l�S�:�D�E�S�I�R�E�:�T�O�:�ü�N�D�:�A�:
�M�I�R�R�O�R�:�I�N�:�T�H�E�:�W�O�R�K�:�O�F�:�A�R�T���:



 
 
Elizabetta Benassi, ÔLapsusÕ, 2005, Car radio, 2 loudspeaker, CD, feeder, 
antenna, electric cables, wood, formica. Collection of Museo dÕArte Moderna 
di Bologna.  
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Charif Benhelima

�#�H�A�R�I�F�:�"�E�N�H�E�L�I�M�A�:��1967���:�"�E�L�G�I�U�M�	�:�I�S�:�A�N�:�!�N�T�W�E�R�P�
�B�A�S�E�D�:�P�H�O�T�O�G�

�R�A�P�H�E�R���:�&�O�R�:�H�I�S�:�P�R�O�J�E�C�T�:Welcome to Belgium�:�H�E�:�S�P�E�N�T�:�Y�E�A�R�S�:�C�R�E�A�T�I�N�G�:
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Charif Benhelima, ÔSan DamianoÕ from a series ÔWelcome to 
BelgiumÕ, 1990-1999, 7 photos, 8 X 120 cm. 
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Pierre Bismuth, ÔOne Man ShowÕ, 2003, 2 DVDÕs, B/W, sound, 6:24 min., 
Courtesy of the artist and Galerie Jan Mot.  
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Lieven de Boeck
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Claude Cahun, ‘Self Portrait’ (reflected in mirror), 1928, 

B/W Photo (modern copy), 18 x 24 cm, © Jersey Heritage  

Trust.  
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Mircea Cantor, ÔThe landscape is changingÕ 2003, DVD, 
color/sound, 22 min. Courtesy of the artist and Yvon 
Lambert, Paris.  
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Marlon E. Fuentes, ‘Bontoc Eulogy’, 1995, DVD, B/W, sound, 60 

min., courtesy of the artist.  
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Sofia HultŽn, ÔGrey areaÕ, 2001, DVD, color/sound, 9 min., 
courtesy of the artist. 
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Yayoi Kusama/Jud Yalkut, ‘Kusama’s Self-

Obliteration’, 1968, DVD, color/sound, 23:24 

min., Filmed by Jud Yalkut. 
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Ria Pacquée, ‘Confronting a colonial past’, 1993, 6 photos, 73 x 106 cm, 

collection of Museum voor Moderne Kunst Arnhem.  



36

Jean PainlevŽ

�*�E�A�N�:�0�A�I�N�L�E�V�À�:��1902�p1989���:�0�A�R�I�S���:�&�R�A�N�C�E�	�:�W�A�S�:�T�H�E�:�S�O�N�:�O�F�:�0�A�U�L�:�0�A�I�N�

�L�E�V�À���:�R�E�N�O�W�N�E�D�:�M�A�T�H�E�M�A�T�I�C�I�A�N�:�A�N�D�:�T�W�I�C�E�:�0�R�I�M�E�:�-�I�N�I�S�T�E�R�:�O�F�:�&�R�A�N�C�E���:
�*�E�A�N�:�0�A�I�N�L�E�V�À�:�S�H�O�W�E�D�:�A�:�P�A�S�S�I�O�N�:�F�O�R�:�N�A�T�U�R�E�:�A�T�:�A�N�:�E�A�R�L�Y�:�A�G�E�:�A�N�D�:
�C�H�O�S�E�:�A�:�C�A�R�E�E�R�:�I�N�:�T�H�E�:�ü�E�L�D�:�O�F�:�N�A�T�U�R�A�L�:�H�I�S�T�O�R�Y���:�4�O�D�A�Y�:�H�E�:�I�S�:�S�U�C�C�E�E�D�E�D�:
�B�Y�:�N�A�T�U�R�E�:�D�O�C�U�M�E�N�T�A�R�I�S�T�S�:�S�U�C�H�:�A�S�:�*�A�C�Q�U�E�S�:�#�O�U�S�T�E�A�U�:�A�N�D�:�$�A�V�I�D�:�!�T�

�T�E�N�B�O�R�O�U�G�H���:�0�A�I�N�L�E�V�À�:�A�L�W�A�Y�S�:�R�E�G�A�R�D�E�D�:�H�I�S�:�W�O�R�K�:�A�S�:�S�C�I�E�N�T�I�ü�C���:�W�H�I�L�E�:
�I�T�S�:�A�R�T�I�S�T�I�C�:�O�R�I�G�I�N�A�L�I�T�Y�:�S�T�E�M�S�:�F�R�O�M�:�H�I�S�:�S�U�R�R�E�A�L�I�S�T�:�L�E�A�N�I�N�G�S��

�!�S�:�A�:�P�I�O�N�E�E�R���:�0�A�I�N�L�E�V�À�:�I�N�V�E�N�T�E�D�:�T�H�E�:�ü�R�S�T�:�H�A�N�D�H�E�L�D�:�S�T�E�A�D�Y�:
�C�A�M�:�A�N�D�:�W�A�S�:�O�N�E�:�O�F�:�T�H�E�:�ü�R�S�T�:�T�O�:�ü�L�M�:�U�N�D�E�R�W�A�T�E�R�:�F�O�O�T�A�G�E���:�0�A�I�N�L�E�V�À�:
�C�O�L�L�A�B�O�R�A�T�E�D�:�W�I�T�H�:�'�E�N�E�V�I�E�V�E�:�(�A�M�O�N�:�O�N�:�A�L�M�O�S�T�:�T�W�O�:�H�U�N�D�R�E�D�:
�ü�L�M�S���:�A�B�A�N�D�O�N�I�N�G�:�ü�L�M�M�A�K�I�N�G�:�A�F�T�E�R�:�(�A�M�O�N�l�S�:�D�E�A�T�H���:Hyas et StŽno-
rhynques, crustacŽs marins ��Spider Crabs and Macropodia, Marine 
Crustaceans���:1929���:9��34�:�M�I�N���:16 �M�M�:�T�R�A�N�S�F�E�R�R�E�D�:�T�O�:dvd�	�:�D�O�C�U�M�E�N�T�S�:
�C�R�A�B�S�:�A�N�D�:�W�O�R�M�S�:�I�N�:�T�H�E�I�R�:�S�U�R�P�R�I�S�I�N�G�:�W�O�R�L�D���:�4�H�E�:�ü�L�M�:�W�I�T�N�E�S�S�E�S�:�T�H�E�:
�N�E�V�E�R�
�B�E�F�O�R�E�
�S�E�E�N�:�C�A�M�O�U���A�G�E�:�O�F�:�T�H�E�S�E�:�D�I�S�G�R�U�N�T�L�E�D�:�C�R�U�S�T�A�C�E�A�N�S�:�A�N�D�:
�T�H�E�:�S�T�R�A�N�G�E�:�B�A�L�L�E�T�:�O�F�:�T�H�E�:�F�A�N�
�T�W�I�R�L�I�N�G�:�S�P�I�R�O�G�R�A�P�H���:Les Amours de la 
Pieuvre (The Love Life of the Octopus���:1965���:13��29�:�M�I�N���:dvd���:�M�U�S�I�C�:
�B�Y�:�0�I�E�R�R�E�:�(�E�N�R�Y�	�:�I�S�:�O�N�E�:�O�F�:�0�A�I�N�L�E�V�À�l�S�:�M�O�S�T�:�A�C�C�L�A�I�M�E�D�:�W�O�R�K�S���:�S�H�O�T�:
�A�L�M�O�S�T�:40�:�Y�E�A�R�S�:�A�F�T�E�R�:Spider Crabs and Macropodia���:�"�O�T�H�:�S�H�A�R�E�:
�N�O�T�:�O�N�L�Y�:�R�E�M�A�R�K�A�B�L�E�:�I�N�S�I�G�H�T�S�:�I�N�T�O�:�I�N�T�E�R�A�C�T�I�O�N�:�W�I�T�H�:�A�N�:�E�N�V�I�R�O�N�M�E�N�T���:
�M�I�M�E�T�I�C�:�B�E�H�A�V�I�O�U�R���:�C�A�M�O�U���A�G�E�:�A�N�D�:�T�H�E�:�E�X�P�R�E�S�S�I�O�N�:�O�F�:�E�M�O�T�I�O�N�S���:�B�U�T�:
�A�L�S�O�:�E�X�H�I�B�I�T�:�A�:�S�E�C�O�N�D���:�C�I�N�E�M�A�T�I�C�:�A�N�D�:�N�A�R�R�A�T�I�V�E�:�F�O�R�M�:�O�F�:�k�M�I�M�À�T�I�S�M�E�l���:
�T�H�A�T�:�O�F�:�*�E�A�N�:�0�A�I�N�L�E�V�À�:�H�I�M�S�E�L�F���:�W�H�O���:�M�O�S�T�:�C�L�E�A�R�L�Y�:�I�N�:�H�I�S�:�V�O�I�C�E�O�V�E�R�S���:
�M�O�V�E�S�:�B�E�T�W�E�E�N�:�D�E�S�C�R�I�P�T�I�O�N�:�A�N�D�:�E�N�A�C�T�M�E�N�T���:�B�E�T�W�E�E�N�:�S�C�I�E�N�T�I�ü�C�:�R�E�G�I�S�

�T�R�A�T�I�O�N�:�A�N�D�:�A�N�:�I�M�A�G�I�N�A�T�I�V�E�:�k�B�E�C�O�M�I�N�G�
�S�I�M�I�L�A�R�l�:�T�O�:�T�H�E�:�O�C�T�O�P�U�S���:

�$�R�A�P�E�D�:�I�N�:�H�E�R�:�S�K�I�N�:�O�F�:�C�H�A�N�G�I�N�G�:�C�O�L�O�U�R�S���:�T�H�E�:�A�M�O�R�O�U�S�:�L�A�D�Y�:�H�A�S�:�C�L�O�S�E�D�:
�H�E�R�:�E�Y�E�S�:�a �:�3�H�E�:�H�A�S�:�T�H�E�:�H�E�A�V�Y�:�L�I�D�S�:�O�F�:�A�:�S�E�D�U�C�T�R�E�S�S���:�B�U�T�:�T�H�E�:�G�A�Z�E�:�W�I�T�H�I�N�:
�I�S�:�A�L�W�A�Y�S�:�A�L�E�R�T�:�a �:�%�I�G�H�T�:�P�R�E�H�E�N�S�I�L�E�:�W�H�I�P�S�:�L�A�S�H�:�O�U�T���:�A�S�:�I�F�:���U�N�G�:�B�Y�:�T�H�E�:



37

�M�O�S�T�:�D�E�F�T���:�M�O�S�T�:�D�E�X�T�E�R�O�U�S�:�C�O�W�B�O�Y�:�a �:�(�O�W�:�C�A�N�:�A�N�Y�T�H�I�N�G�:�E�S�C�A�P�E�:�T�H�I�S�:
�R�E�P�E�A�T�E�D�:�E�M�B�R�A�C�E���:�%�A�C�H�:�S�U�C�K�E�R���:�A�N�D�:�T�H�E�R�E�:�A�R�E�:�H�U�N�D�R�E�D�S�:�O�F�:�T�H�E�M���:
�P�E�R�F�O�R�M�S�:�I�T�S�:�F�U�N�C�T�I�O�N�:�P�E�R�F�E�C�T�L�Y���:�E�V�E�N�:�W�H�E�N�:�T�H�E�:�T�E�N�T�A�C�L�E�:�I�S�:�S�E�V�E�R�E�D���:
�4�H�E�:�O�C�T�O�P�U�S�l�S�:�M�O�O�D�S�:�A�R�E�:�R�E�V�E�A�L�E�D�:�I�N�:�H�E�R�:�C�H�A�N�G�I�N�G�:�H�U�E�S���:�S�H�E�:�M�A�Y�:
�T�U�R�N�:�R�E�D���:�B�L�A�C�K���:�P�U�R�P�L�E�:�O�R�:�Y�E�L�L�O�W���:�D�E�P�E�N�D�I�N�G�:�O�N�:�T�H�E�:�A�R�E�A�:�O�F�:�P�I�G�M�E�N�T�:
�S�H�E�:�C�O�N�T�R�A�C�T�S���:�%�X�P�E�R�I�M�E�N�T�S�:�H�A�V�E�:�S�H�O�W�N�:�T�H�A�T�:�S�H�E�:�R�E�M�E�M�B�E�R�S�:�T�H�I�N�G�S���:
�R�E�C�O�G�N�I�Z�E�S�:�T�H�I�N�G�S���:�A�N�D�:�C�A�N�:�A�D�A�P�T�:�T�O�:�S�O�C�I�E�T�Y���:�3�H�E�:�I�S�:�O�F�F�E�N�D�E�D�:�B�Y�:�F�O�U�L�

�S�M�E�L�L�I�N�G�:�E�G�G�S�:�A�N�D�:�W�I�L�L�:�T�H�R�O�W�:�T�H�E�M�:�B�A�C�K�:�A�T�:�Y�O�U�:�V�I�O�L�E�N�T�L�Y���:�T�U�R�N�I�N�G�:
�W�H�I�T�E�:�W�I�T�H�:�A�N�G�E�R���:�


�
�:�:
�%�X�C�E�R�P�T�:�F�R�O�M�:Science is Fiction. The Films of Jean PainlevŽ���:�B�Y�:�!�N�D�Y�:�-�A�S�A�K�I�:
�"�E�L�L�O�W�S���:�-�A�R�I�N�A�:�-�C�$�O�U�G�A�L���:�"�R�I�G�I�T�T�E�:�"�E�R�G���:�-�)�4�:�0�R�E�S�S���:�#�A�M�B�R�I�D�G�E�:�-�! �:���:�,�O�N�D�O�N���:
�%�N�G�L�A�N�D���:2000���:



 

 

Jean Painlevé, ‘Hyas et Stérnorhynques, crustacés marins’ (Spider 

Crabs and Macropodia, Marine Crustaceans), 1929, DVD, B/W, 

sound, 9:34 min. © Les Documents Cinematographiques 

 

 

 



 

 

Jean Painlevé, ‘Les amours de la Pieuvre’ (The Love Life of the 

Octopus), 1965, DVD, B/W, color/sound, 13:29 min. Music by Pierre 

Henry, © Les Documents Cinematographiques 
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Jean Rouch, ÔLes Ma”tres FousÕ, (The Mad Masters), 1955, 
DVD, color/sound, 24:11 min. Included in ÔScreening 
Room with Robert Gardner: Jean RouchÕ © Studio 7 Arts.  
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�F�O�R�M�S�:�A�N�D�:�S�I�T�U�A�T�E�D�:�I�N�:�T�H�E�:�C�O�N�T�E�X�T�:�O�F�:�C�O�N�T�E�M�P�O�R�A�R�Y�:�A�R�T�:�P�R�A�C�T�I�C�E�S���:
�4�H�I�S�:�S�E�R�I�E�S�:�O�F�:�P�R�O�J�E�C�T�S�:�B�E�G�A�N�:�W�I�T�H�:Coming Attraction / X Characters 
(In Search of an Author) �:�p�:�H�E�R�E�:�#�O�N�S�T�A�N�Z�E�:�2�U�H�M�:�F�O�R�:�T�H�E�:�ü�R�S�T�:�T�I�M�E�:
�k�R�E�L�E�A�S�E�D�l�:�C�A�N�O�N�I�C�A�L�:�F�E�M�A�L�E�:�C�H�A�R�A�C�T�E�R�S�:�F�R�O�M�:�T�H�E�I�R�:�S�C�R�I�P�T�S���:�S�E�T�T�I�N�G�:�O�F�F�:
�A�:�C�O�L�L�E�C�T�I�V�E�:�P�R�O�C�E�S�S�:�W�I�T�H�:�V�A�R�I�O�U�S�:�P�R�A�C�T�I�O�N�E�R�S�:�T�O�:�I�N�H�A�B�I�T�:�T�H�E�:�S�P�A�C�E�:
�O�P�E�N�E�D�:�U�P�:�B�Y�:�T�H�I�S�:�R�E�L�E�A�S�E�:�B�E�T�W�E�E�N�:�T�H�E�:�S�C�R�I�P�T�E�D�:�C�H�A�R�A�C�T�E�R�:�A�N�D�:�T�H�E�I�R�:
�O�W�N�:�D�E�S�I�R�E�S���:�$�E�V�E�L�O�P�E�D�:�O�V�E�R�:�V�A�R�I�O�U�S�:�A�N�D�:�C�O�M�P�L�E�X�:�S�T�A�G�E�S���:X Lo ve 
Scenes�:�I�S�:�T�H�E�:�L�A�S�T�:�M�A�N�I�F�E�S�T�A�T�I�O�N�:�O�F�:�T�H�I�S�:�W�O�R�K�I�N�G�:�P�R�O�C�E�S�S���:

X Lo ve Scenes�:�I�S�:�B�A�S�E�D�:�O�N�:�A�N�:�U�R�
�T�R�O�P�E�:�O�F�:�C�I�N�E�M�A���:�T�H�E�:�L�O�V�E�:�S�C�E�N�E���:�:
�H�E�R�E�:�R�E�S�T�A�G�E�D�:�A�S�:�A�N�:�U�N�R�E�S�O�L�V�E�D���:�T�R�A�U�M�A�T�I�C���:�R�E�P�E�T�I�T�I�V�E�:�C�Y�C�L�E���:�!�N�:
�A�C�T�R�E�S�S���:�A�:�D�I�R�E�C�T�O�R�:�A�N�D�:�A�:�S�C�R�I�P�T�:�G�I�R�L�:�A�R�E�:�O�N�:�A�:�ü�L�M�:�S�E�T���:�T�H�E�:�M�A�L�E�:�L�E�A�D�:�I�S�:
�A�B�S�E�N�T���:�(�E�:�I�S�:�R�E�P�L�A�C�E�D�:�B�Y�:�A�:�M�A�R�K�:�p�:�A�:�W�H�I�T�E�:�C�H�A�L�K�:�8�:�O�N�:�A�:�B�L�A�C�K�:���A�G�:
�T�H�A�T�:�B�E�C�O�M�E�S�:�T�H�E�:�A�C�T�O�R�l�S�:�S�T�A�N�D�
�I�N���:�7 �H�I�L�E�:�T�H�E�:�S�C�R�I�P�T�:�G�I�R�L�:�R�E�A�D�S�:�H�I�S�:�L�I�N�E�S���:
�T�H�E�:�A�C�T�R�E�S�S�:�P�L�A�Y�S�:�T�O�:�A�N�:�E�M�P�T�Y�:�S�P�A�C�E���:�4�H�E�:�C�H�A�R�A�C�T�E�R�:�O�F�:�T�H�E�:�A�C�T�R�E�S�S�:�I�S�:
�B�A�S�E�D�:�O�N�:�T�H�E�:�T�E�M�P�L�A�T�E�:�O�F�:�'�I�U�L�I�A�N�A�:�F�R�O�M�:�-�I�C�H�E�L�A�N�G�E�L�O�:�!�N�T�O�N�I�O�N�I�l�S�:
Il deserto rosso ��1964�	���:�'�I�U�L�I�A�N�A���:�N�O�W�:�A�N�:�A�C�T�R�E�S�S���:�H�A�S�:�D�I�V�I�D�E�D�:�H�E�R�S�E�L�F�:
�I�N�T�O�:�A�:�N�U�M�B�E�R�:�O�F�:�S�U�B�
�C�H�A�R�A�C�T�E�R�S�:�W�I�T�H�I�N�:�T�H�E�:�ü�L�M�
�I�N�
�A�
�ü�L�M���:�4�H�E�S�E�:
�R�E�P�R�E�S�E�N�T�:�N�E�W�:�V�E�R�S�I�O�N�S�:�O�F�:�"�R�E�E�:�F�R�O�M�:Klute ���!�L�A�N�:�*���:�0�A�K�U�L�A���:1971�	�:
�A�N�D�:�O�F�:�(�A�R�I�:�F�R�O�M�:Solaris ���!�N�D�R�E�I�:�4�A�R�K�O�V�S�K�Y���:1972�	���:�W�H�O�:�W�E�R�E�:�A�L�R�E�A�D�Y�:
�I�N�T�R�O�D�U�C�E�D�:�I�N�:X Characters���:�4�H�E�:�S�C�R�I�P�T�:�G�I�R�L�:�R�E�F�E�R�S�:�B�A�C�K�:�T�O�:�.�A�N�A�:�F�R�O�M�:
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�'�O�D�A�R�D�l�S�:Vivre sa vie ��1962�	���:�A�N�D�:�T�O�:�T�H�E�:�V�A�R�I�A�T�I�O�N�S�:�D�E�V�E�L�O�P�E�D�:�O�U�T�:�O�F�:
�T�H�E�:�P�R�E�V�I�O�U�S�:�P�R�O�D�U�C�T�I�O�N�S�:X Characters �A�N�D�:X NaNa���:�4�H�E�:�A�C�T�R�E�S�S�:�A�N�D�:
�T�H�E�:�S�C�R�I�P�T�:�G�I�R�L�:�H�E�R�E�:�A�P�P�E�A�R�:�I�N�:�T�H�E�I�R�:�T�H�I�R�D�:�k�V�E�R�S�I�O�N�l���:�/�N�L�Y�:�T�H�E�:�ü�G�U�R�E�:�O�F�:
�T�H�E�:�D�I�R�E�C�T�O�R�:�H�A�S�:�N�O�:�ü�L�M�:�H�I�S�T�O�R�I�C�A�L�:�T�E�M�P�L�A�T�E���:�%�A�C�H�:�O�F�:�T�H�E�:�ü�V�E�:�S�E�

�Q�U�E�N�C�E�S�:�T�A�G�:�B�A�S�I�C�:�C�O�O�R�D�I�N�A�T�E�S�:�O�F�:�A�:�L�O�V�E�:�S�T�O�R�Y�:�p�:�F�R�O�M�:�T�H�E�:�ü�R�S�T�:�M�E�E�T�I�N�G�:
�T�O�:�T�H�E�:�ü�N�A�L�:�P�A�R�T�I�N�G�:�p�:�A�N�D�:�A�R�E�:�A�L�W�A�Y�S�:�D�E�D�I�C�A�T�E�D�:�T�O�:�O�N�E�:�C�H�A�R�A�C�T�E�R���:�4�H�E�:
�L�O�V�E�:�S�C�E�N�E�S�:�T�H�A�T�:�A�R�E�:�T�O�:�B�E�:�P�E�R�F�O�R�M�E�D�:�B�Y�:�T�H�E�:�A�C�T�R�E�S�S�:�R�E�F�E�R�:�T�O�:�T�H�E�I�R�:�ü�L�M�:
�T�E�M�P�L�A�T�E�S�:�A�N�D�:�A�R�E�:�R�E�H�E�A�R�S�E�D�:�A�N�D�:�S�H�O�T�:�I�N�:�E�V�E�R�
�N�E�W�:�V�E�R�S�I�O�N�S���:
���#�O�N�S�T�A�N�Z�E�:�2�U�H�M�	�:



 

 
 

 
 
Constanze Ruhm, ÔX Love ScenesÕ, 2006, DVD, color/sound, 60 min., 
poster © Constanz Ruhm. 
 



42

Tomas Schmit 

�4�O�M�A�S�:�3�C�H�M�I�T�:��1943���:�4�H�I�E�R���:�'�E�R�M�A�N�Y�:�p�:2006���:�"�E�R�L�I�N���:�'�E�R�M�A�N�Y�	�:
�W�A�S�:�O�N�E�:�O�F�:�T�H�E�:�P�I�O�N�E�E�R�S�:�O�F�:�T�H�E�:�&�L�U�X�U�S�:�M�O�V�E�M�E�N�T���:�$�U�R�I�N�G�:�T�H�E�:�L�A�S�T�:
40�:�Y�E�A�R�S�:�O�F�:�H�I�S�:�L�I�F�E���:�H�E�:�C�R�E�A�T�E�D�:�A�:�W�I�D�E�:�B�O�D�Y�:�O�F�:�W�O�R�K�:�C�O�N�S�I�S�T�I�N�G�:�O�F�:
�T�H�O�U�S�A�N�D�S�:�O�F�:�D�R�A�W�I�N�G�S�:�A�S�:�W�E�L�L�:�A�S�:�W�R�I�T�I�N�G�S���:�B�O�O�K�S�:�A�N�D�:�C�O�N�C�E�P�T�S�:�F�O�R�:
�A�R�T�I�S�T�l�S�:�B�O�O�K�S�:�T�H�A�T�:�H�A�V�E�:�B�E�E�N�:�P�R�E�S�E�N�T�E�D�:�I�N�T�E�R�N�A�T�I�O�N�A�L�L�Y���:�(�I�S�:�C�O�R�

�R�E�S�P�O�N�D�E�N�C�E�:�W�I�T�H�:�'�E�O�R�G�E�:�-�A�C�I�U�N�A�S�:�H�A�S�:�H�A�D�:�A�:�L�A�S�T�I�N�G�:�I�M�P�A�C�T�:�O�N�:
�A�R�T�:�H�I�S�T�O�R�Y���:�S�I�N�C�E�:�I�T�:�O�P�E�N�E�D�:�U�P�:�T�H�E�:�P�O�L�I�T�I�C�A�L�:�A�N�D�:�A�E�S�T�H�E�T�I�C�:�C�O�N�C�E�P�T�:�O�F�:
�T�H�E�:�&�L�U�X�U�S�:�P�E�R�I�O�D�:�T�O�:�T�H�E�O�R�E�T�I�C�A�L�:�D�I�S�C�U�S�S�I�O�N���:�4�O�M�A�S�:�3�C�H�M�I�T�:�P�U�L�L�E�D�:
�O�U�T�:�O�F�:�P�A�R�T�I�C�I�P�A�T�I�N�G�:�I�N�:�&�L�U�X�U�S�:�A�C�T�I�O�N�S�:�A�T�:�A�N�:�E�A�R�L�Y�:�D�A�T�E�:�A�N�D�:�C�O�N�C�E�N�

�T�R�A�T�E�D�:�O�N�:�H�I�S�:�O�W�N�:�I�N�T�E�R�R�O�G�A�T�I�O�N�S���:�W�H�I�C�H�:�W�E�R�E�:�C�O�N�T�I�N�U�O�U�S�L�Y�:�O�B�S�E�S�S�E�D�:
�W�I�T�H�:�N�A�T�U�R�E���:�N�A�T�U�R�A�L�:�S�C�I�E�N�C�E�S�:�A�N�D�:�E�P�I�S�T�E�M�O�L�O�G�Y���:�3�C�H�M�I�T�:�O�R�G�A�N�I�S�E�D�:
�H�I�S�:�W�O�R�K�:�I�N�:�A�:�S�E�E�M�I�N�G�L�Y�:�P�A�R�A�D�O�X�I�C�A�L�:�M�A�N�N�E�R���:�B�O�T�H�:�I�N�D�E�X�I�C�A�L�:�A�N�D�:
�P�L�A�Y�F�U�L���:�I�N�T�E�R�N�A�L�L�Y�:�C�O�H�E�R�E�N�T�:�A�N�D�:�C�O�N�T�I�N�U�O�U�S�L�Y�:�E�X�C�E�E�D�I�N�G�:�I�T�S�:�O�W�N�:
�T�A�X�O�N�O�M�I�E�S���:�(�I�S�:�M�A�I�N�:�A�E�S�T�H�E�T�I�C�:�P�R�I�N�C�I�P�L�E�:�W�A�S�:�R�E�D�U�C�T�I�O�N�:�A�N�D�:�S�I�M�

�P�L�I�ü�C�A�T�I�O�N���:�T�H�E�:�G�R�A�N�D�:�Q�U�E�S�T�I�O�N�S�:�O�F�:�N�A�T�U�R�A�L�:�S�C�I�E�N�C�E�:�A�N�D�:�P�H�I�L�O�S�O�P�H�Y�:
�A�P�P�E�A�R�:�I�N�:�H�I�S�:�D�R�A�W�I�N�G�S�:�A�N�D�:�T�E�X�T�S�:�I�N�:�O�F�T�E�N�:�H�U�M�O�R�O�U�S���:�P�A�R�E�N�T�H�E�T�I�C�:�O�R�:
�Q�U�O�T�I�D�I�A�N�:�F�O�R�M�S���:

�2�E�C�U�R�R�I�N�G�:�M�O�T�I�F�S�:�O�F�:�3�C�H�M�I�T�l�S�:�D�R�A�W�I�N�G�S�:�A�N�D�:�S�U�B�J�E�C�T�:�O�F�:�H�I�S�:
�I�N�V�E�S�T�I�G�A�T�I�O�N�S�:�W�E�R�E�:�T�H�E�:�P�H�E�N�O�M�E�N�A�:�O�F�:�M�I�M�I�C�R�Y�:�A�N�D�:�C�A�M�O�U���A�G�E���:
�4�H�E�R�E�:�E�X�I�S�T�S�:�A�:�L�A�R�G�E�:�B�O�D�Y�:�O�F�:�W�O�R�K�:�W�I�T�H�:�T�H�E�:�M�O�T�I�F�:�O�F�:�T�H�E�:�C�H�A�M�E�L�E�O�N�:
�A�S�:�W�E�L�L�:�A�S�:�O�T�H�E�R�:�P�H�E�N�O�T�Y�P�E�S�:�O�F�:�M�I�M�I�C�R�Y���:�W�I�T�H�:�W�H�I�C�H�:�3�C�H�M�I�T�:�S�E�E�M�S�:�T�O�:
�P�O�S�E�:�Q�U�E�S�T�I�O�N�S�:�O�F�:�D�E�T�E�R�M�I�N�I�S�M�:�V�E�R�S�U�S�:�O�P�E�N�:�F�O�R�M���:�A�N�D�:�T�H�E�:�k�N�A�T�U�R�A�L�l�:
�R�E�L�A�T�I�O�N�:�B�E�T�W�E�E�N�:�D�I�F�F�E�R�E�N�C�E�:�A�N�D�:�I�D�E�N�T�I�T�Y�:���H�E�R�E�:�P�R�O�B�A�B�L�Y�:�R�E�L�A�T�I�V�E�:�T�O�:
�T�Y�P�E���:�C�A�T�E�G�O�R�Y���:�G�E�N�R�E�	���:�Q�U�E�S�T�I�O�N�S�:�T�H�A�T�:�C�A�N�:�A�L�S�O�:�B�E�:�F�O�U�N�D�:�A�T�:�T�H�E�:�C�O�R�E�:
�O�F�:�H�I�S�:�O�T�H�E�R�:�W�O�R�K�S���:�N�A�M�E�L�Y�:�O�N�:�L�A�N�G�U�A�G�E�:�A�N�D�:�S�I�G�N�S���:

�7 �I�T�H�I�N�:�T�H�E�:�E�X�H�I�B�I�T�I�O�N�:�-�I�M�À�T�I�S�M�E���:�3�C�H�M�I�T�l�S�:�D�R�A�W�I�N�G�S�:��2002���:
�S�E�R�I�E�S�:�O�F�:�D�R�A�W�I�N�G�S�:�O�N�:�P�A�P�E�R���:�V�A�R�I�O�U�S�:�S�I�Z�E�S�	�:�A�P�P�E�A�R�:�I�N�:�J�U�X�T�A�P�O�S�I�T�I�O�N�:
�T�O�:�k�M�E�N�T�A�L�I�S�T�l�:�A�P�P�R�O�A�C�H�E�S�:�T�O�:�M�I�M�I�C�R�Y�:�A�S�:�A�:�N�A�T�U�R�A�L�:�P�H�E�N�O�M�E�N�A���:�A�S�:�I�N�:
�*�E�A�N�:�0�A�I�N�L�E�V�À�l�S�:�A�N�D�:�0�A�W�E�Š�:�!�L�T�H�A�M�E�R�l�S�:�W�O�R�K���:�T�H�U�S�:�R�A�I�S�I�N�G�:�A�N�D�:�C�H�A�L�
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�L�E�N�G�I�N�G�:�T�H�E�:�C�O�N�C�E�P�T�:�O�F�:�T�H�E�A�T�R�I�C�A�L�:�M�I�M�E�S�I�S�:�B�Y�:�P�L�A�Y�F�U�L�L�Y�:�P�O�S�I�T�I�O�N�I�N�G�:
�S�I�M�I�L�A�R�:�Q�U�E�S�T�I�O�N�S�:�I�N�:�A�:�Q�U�A�S�I�
�S�C�I�E�N�T�I�ü�C�:�R�E�A�L�M�:�O�F�:�A�B�S�T�R�A�C�T�I�O�N���:�W�H�E�R�E�:
�N�O�N�
�S�E�N�S�U�O�U�S�:�S�I�M�I�L�A�R�I�T�Y�:�A�N�D�:�T�H�E�:�S�T�R�U�C�T�U�R�E�S�:�O�F�:�L�A�N�G�U�A�G�E�:�M�E�E�T�:���A�N�D�:
�P�E�R�H�A�P�S�:�S�T�A�N�D�:�A�G�A�I�N�S�T�	�:�T�H�E�:�P�R�A�C�T�I�C�E�S���:�P�E�R�F�O�R�M�A�N�C�E�:�A�N�D�:�P�H�E�N�O�T�Y�P�E�S�:
�O�F�:�M�I�M�I�C�R�Y���:



 

 
 

Tomas Schmit, ÒTunst!Õ, 1.4.1999, pencil on paper, Courtesy of 
Kunsthaus Aarau.  
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Isabell Spengler

�)�S�A�B�E�L�L�:�3�P�E�N�G�L�E�R�:��1972���:�"�E�R�L�I�N���:�'�E�R�M�A�N�Y�	�:�W�O�R�K�S�:�A�S�:�A�N�:�A�R�T�I�S�T�:�A�N�D�:
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Isabell Spengler, ÔTelepathie Experiment IÕ (Telepathy Experiment I), 
2007, DVD, color/sound, 31 min. 
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Erik Steinbrecher, ÔHalf GorillaÕ, 2008, Offset magazine print, 24 pages, 
Courtesy of the artist. 
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Javier TŽllez, ÔOedipus MarshalÕ, 2007, DVD, color/sound, 30 min., 
courtesy of the artist and Figge von Rosen Galerie Kšln.  
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Barbara Visser, ÔPhilippaÕ, 1998, DVD, audio 
CD, color, 4:30 min., Courtesy of Annet 
Gelink Gallery. 



Additional Artists 



For future editions of "Mimetisme", works by the following 
artists are to be considered in addition to or replacement of  
works included in the f irst edition.  
 
Contemporary: 
Tamy Ben-Tor  
James Coleman 
Bernadette Corporation 
Keren Cytter ("Nothing") 
Maja Droetto 
Jimmie Durham 
Hadassah Emmerich 
Simryn Gill 
Natascha Sadr Haghighian ("Defacement") 
Lynn Hershman 
Daria Martin (new work) 
Jan Mioduszewski 
Valerie Mrejen  
Rosalind Nashashibi / Lucy Skaer 
Henrik Olesen 
Christoph Schlingensief 
Cindy Sherman 
Dias &  Riedweg (expanded version of FUNK STADEN) 
Harald Theys / Jos de Gruyter 
Klaus Weber 
 
Historical  & Recent history: 
Laura Carringdon (Self Portraits) 
Bruce Conner 
IRWIN 
Zoe Leonard 
Ulrike Ottinger 
Brigid Riley 
Saul Steinberg 
Rosemarie Trockel 
Francesca Woodman 
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A bout MimŽt isme
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�S�O�N�A�L�I�S�A�T�I�O�N�:�T�H�R�O�U�G�H�:�A�S�S�I�M�I�L�A�T�I�O�N�:�T�O�:�S�P�A�C�E�l���:�(�I�S�:�A�R�T�I�C�L�E�:�H�A�S�:�A�R�O�U�S�E�D�:
�S�I�G�N�I�ü�C�A�N�T�:�D�E�B�A�T�E�:�I�N�:�A�R�T���:�P�H�I�L�O�S�O�P�H�Y�:�A�N�D�:�P�S�Y�C�H�O�L�O�G�Y���:�.�U�M�E�R�O�U�S�:
�W�O�R�K�S�:�B�Y�:�S�U�R�R�E�A�L�I�S�T�:�A�R�T�I�S�T�S�:�H�A�V�E�:�B�E�E�N�:�I�N�S�P�I�R�E�D�:�B�Y�:�#�A�I�L�L�O�I�S�l�S�:�D�I�S�

�C�U�S�S�I�O�N�:�O�F�:�T�H�E�:�k�P�R�A�Y�I�N�G�:�M�A�N�T�I�S�l�:�B�U�T�T�E�R���Y��6�:�*�A�C�Q�U�E�S�:�, �A�C�A�N�:�B�U�I�L�T�:�T�H�E�:
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�2�O�G�E�R�:�#�A�L�L�O�I�S���:�k�-�I�M�E�T�I�S�M�E�:�E�T�:�P�S�Y�C�H�A�S�T�H�À�N�I�E�:
�L�À�G�E�N�D�A�I�R�E���l�:Minotaure�:7���:1935��
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�4�H�I�S�:�A�S�S�U�M�P�T�I�O�N���:�C�R�U�C�I�A�L�:�T�O�:�T�H�E�:�U�N�D�E�R�S�T�A�N�D�I�N�G�:
�O�F�:�M�I�M�I�C�R�Y�:�P�U�T�:�F�O�R�W�A�R�D�:�H�E�R�E���:�I�S�:�D�E�S�C�R�I�B�E�D�:�B�Y�:
�7�A�L�T�E�R�:�"�E�N�J�A�M�I�N�:�A�S���:�k�.�A�T�U�R�E�:�C�R�E�A�T�E�S�:�S�I�M�I�

�L�A�R�I�T�I�E�S���:�/�N�E�:�N�E�E�D�:�O�N�L�Y�:�T�O�:�T�H�I�N�K�:�O�F�:�M�I�M�I�C�R�Y���:
�4�H�E�:�H�I�G�H�E�S�T�:�C�A�P�A�C�I�T�Y�:�F�O�R�:�P�R�O�D�U�C�I�N�G�:�S�I�M�I�L�A�R�I�

�T�I�E�S���:�H�O�W�E�V�E�R���:�I�S�:�M�A�N�l�S���:�(�I�S�:�G�I�F�T�:�O�F�:�S�E�E�I�N�G�:
�R�E�S�E�M�B�L�A�N�C�E�S�:�I�S�:�N�O�T�H�I�N�G�:�O�T�H�E�R�:�T�H�A�N�:�A�:�R�U�D�I�M�E�N�T�:
�O�F�:�T�H�E�:�P�O�W�E�R�F�U�L�:�C�O�M�P�U�L�S�I�O�N�:�I�N�:�F�O�R�M�E�R�:�T�I�M�E�S�:
�T�O�:�B�E�C�O�M�E�:�A�N�D�:�B�E�H�A�V�E�:�L�I�K�E�:�S�O�M�E�T�H�I�N�G�:�E�L�S�E���:
�0�E�R�H�A�P�S�:�T�H�E�R�E�:�I�S�:�N�O�N�E�:�O�F�:�H�I�S�:�H�I�G�H�E�R�:�F�U�N�C�T�I�O�N�S�:
�I�N�:�W�H�I�C�H�:�H�I�S�:�M�I�M�E�T�I�C�:�F�A�C�U�L�T�Y�:�D�O�E�S�:�N�O�T�:�P�L�A�Y�:�A�:
�D�E�C�I�S�I�V�E�:�R�O�L�E���l�:�3�E�E�:�"�E�N�J�A�M�I�N���:On the Mimetic 
Faculty���:1933���:�$�R�A�W�I�N�G�:�O�N�:�"�E�N�J�A�M�I�N�l�S�:�T�H�E�O�R�Y���:
�A�N�T�H�R�O�P�O�L�O�G�I�S�T�:�-�I�C�H�A�E�L�:�4�A�U�S�S�I�G�:�D�E�S�C�R�I�B�E�S�:

�M�I�M�E�S�I�S�:�A�S�:�k�T�H�E�:�N�A�T�U�R�E�:�C�U�L�T�U�R�E�:�U�S�E�S�:�T�O�:�C�R�E�A�T�E�:
�S�E�C�O�N�D�:�N�A�T�U�R�E�l���:�A�C�C�O�R�D�I�N�G�:�T�O�:�T�H�E�:�P�R�I�N�C�I�P�L�E�:�O�F�:
�k�S�Y�M�P�A�T�H�E�T�I�C�:�M�A�G�I�C�l���:�W�H�I�C�H�:�k�G�R�A�N�T�S�:�T�H�E�:�C�O�P�Y�:�T�H�E�:
�C�H�A�R�A�C�T�E�R�:�A�N�D�:�P�O�W�E�R�:�O�F�:�T�H�E�:�O�R�I�G�I�N�A�L���:�A�N�D�:�T�H�E�:
�R�E�P�R�E�S�E�N�T�A�T�I�O�N�:�T�H�E�:�P�O�W�E�R�:�O�F�:�T�H�E�:�R�E�P�R�E�S�E�N�T�E�D���l�:
�3�E�E�:�-�I�C�H�A�E�L�:�4�A�U�S�S�I�G���:Mimesis and Alterity �:�p A 
Particular History of the Senses���:�2�O�U�T�L�E�D�G�E���:
1993.
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�3�E�E�:�$�E�N�I�S�:�(�O�L�L�I�E�R���:�7 �I�L�L�I�A�M�:�2�O�D�A�R�M�O�R���:�k�-�I�

�M�E�S�I�S�:�A�N�D�:�#�A�S�T�R�A�T�I�O�N�l���:1937���:�I�N�:October���:�6�O�L���:31���:
���7�I�N�T�E�R���:1984�	���:�P�P���:3�p15���:�A�N�D�:�2�U�T�H�:�-�A�R�K�U�S���:
�k�3�U�R�R�E�A�L�I�S�M�l�S�:�0�R�A�Y�I�N�G�:�-�A�N�T�I�S�:�A�N�D�:�#�A�S�T�R�A�T�I�N�G�:
�7�O�M�A�N�l�:�I�N�:WomanÕs Art Journal���:�6�O�L���:21���:�.�O���:1���:
���3�P�R�I�N�G���3�U�M�M�E�R���:2000�	���:�P�P���:33�p39��
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�T�H�E�O�R�Y�:�O�F�:�T�H�E�:�F�O�R�M�A�T�I�O�N�:�O�F�:�T�H�E�:�E�G�O�:�I�N�:�T�H�E�:�k�M�I�R�R�O�R�:�S�T�A�G�E�l�:�O�N�:�#�A�I�L�L�O�I�S�l�S�:
�P�R�O�P�O�S�I�T�I�O�N�S��7�:�I�N�:�T�H�E�:�P�A�R�A�D�O�X�I�C�A�L�:�M�A�N�N�E�R�:�O�F�:�S�U�C�H�:�D�E�P�E�R�S�O�N�A�L�I�S�A�T�I�O�N�:
�T�H�R�O�U�G�H�:�A�S�S�I�M�I�L�A�T�I�O�N�:�T�O�:�S�P�A�C�E�:���k�S�P�A�C�E�l�:�B�E�I�N�G�:�O�N�E�l�S�:�O�W�N�:�I�M�A�G�E�:�H�E�R�E�	���:
�#�A�I�L�L�O�I�S�l�S�:�A�R�T�I�C�L�E�:�W�A�S�:�R�E�
�P�U�B�L�I�S�H�E�D�:�A�N�D�:�S�U�B�S�E�Q�U�E�N�T�L�Y�:�D�I�S�C�U�S�S�E�D�:�I�N�:
�T�H�E�:�J�O�U�R�N�A�L�:October�:�I�N�:1984�:�I�N�:�A�:�S�E�R�I�E�S�:�O�F�:�A�R�T�I�C�L�E�S�:�C�H�A�L�L�E�N�G�I�N�G�:�T�H�E�:
�A�N�T�I�
�M�I�M�E�T�I�C�:�P�A�R�A�D�I�G�M�:�O�F�:�A�:�C�A�N�O�N�:�D�E�R�I�V�E�D�:�F�R�O�M�:�A�B�S�T�R�A�C�T�I�O�N�:�A�N�D�:�T�H�E�:
�M�O�D�E�R�N�I�S�T�:�S�E�A�R�C�H�:�F�O�R�:�P�U�R�I�T�Y�:�A�N�D�:�R�E�
�E�X�A�M�I�N�I�N�G�:�P�R�I�M�I�T�I�V�I�S�M�:�A�N�D�:�S�U�R�

�R�E�A�L�I�S�M�:�F�R�O�M�:�A�:�H�I�S�T�O�R�I�C�A�L�:�P�E�R�S�P�E�C�T�I�V�E���:�#�A�I�L�L�O�I�S���:�N�E�X�T�:�T�O�:�, �A�C�A�N���:�A�L�S�O�:
�ü�G�U�R�E�S�:�C�E�N�T�R�A�L�L�Y�:�I�N�:�T�H�E�:�B�O�O�K�:The Optical Unconscious �B�Y�:�2�O�S�A�L�I�N�D�:
�+�R�A�U�S�S��8�:�S�I�M�I�L�A�R�L�Y�:�E�N�G�A�G�E�D�:�I�N�:�R�E�W�R�I�T�I�N�G�:�M�O�D�E�R�N�I�S�M�:�T�H�R�O�U�G�H�:�T�H�E�:�H�I�S�

�T�O�R�I�C�A�L�:�D�I�A�L�E�C�T�I�C�S�:�O�F�:�M�I�M�E�S�I�S�:�A�N�D�:�T�H�E�:�k�O�P�T�I�C�A�L�:�U�N�C�O�N�S�C�I�O�U�S�l���:�, �A�S�T�:�B�U�T�:
�N�O�T�:�L�E�A�S�T���:�#�A�I�L�L�O�I�S�l�S�:�A�R�T�I�C�L�E�:�H�A�S�:�B�E�E�N�:�A�:�K�E�Y�:�R�E�F�E�R�E�N�C�E�:�I�N�:�T�H�E�:�E�M�E�R�G�I�N�G�:
�D�I�S�C�U�S�S�I�O�N�:�I�N�:�R�E�C�E�N�T�:�ü�L�M�:�T�H�E�O�R�Y�:�O�N�:�R�E�G�R�E�S�S�I�O�N�:�A�N�D�:�I�M�M�E�R�S�I�O�N�:�A�N�D�:
�T�H�E�I�R�:�R�E�S�P�E�C�T�I�V�E�:�E�F�F�E�C�T�S���:

�! �:�S�E�C�O�N�D�:�R�E�F�E�R�E�N�C�E�:�I�N�:�A�R�T�I�C�U�L�A�T�I�N�G�:�A�:�T�H�E�O�R�Y�:�O�F�:�k�M�I�M�À�T�I�S�M�E�l�:
�I�S�:�T�H�E�:�W�O�R�K�:�O�F�:�,�O�U�I�S�E�:�)�R�I�G�A�R�A�Y���:�A�N�:�I�N���U�E�N�T�I�A�L�:�F�E�M�I�N�I�S�T�:�W�R�I�T�E�R�:�A�N�D�:
�P�S�Y�C�H�O�A�N�A�L�Y�S�T���:�)�N�:Speculum of the Other Women���:�)�R�I�G�A�R�A�Y�:�D�E�V�E�L�O�P�S�:
�A�:�T�H�E�O�R�Y�:�O�F�:�:�k�M�I�M�À�T�I�S�M�E�l�:�A�S�:�A�:�P�O�T�E�N�T�I�A�L�:�P�O�L�I�T�I�C�A�L�:�T�O�O�L���:�A�:�F�E�M�I�N�I�S�T�:
�P�R�A�C�T�I�C�E���:�3�H�E�:�P�O�S�I�T�I�O�N�S�:�M�I�M�I�C�R�Y�:�I�N�:�O�P�P�O�S�I�T�I�O�N�:�T�O�:�T�H�E�:�G�E�N�D�E�R�E�D�:�A�N�D�:
�P�H�A�L�L�I�C�:�L�A�W�S�:�O�F�:�k�S�E�L�F�
�S�A�M�E�N�E�S�S�l���:�T�O�:�W�H�A�T�:�S�H�E�:�C�A�L�L�S�:�k�M�I�M�E�S�I�S�:�I�M�P�O�S�E�D�l9���:
�3�I�N�C�E�:�0�L�A�T�O���:�k�M�I�M�E�S�I�S�:�I�M�P�O�S�E�D�l�:�S�U�B�O�R�D�I�N�A�T�E�S�:�W�O�M�E�N�:�T�O�:�T�H�E�:�M�I�R�R�O�R�S�:
�O�F�:�M�A�L�E�:�S�I�G�N�I�ü�C�A�T�I�O�N���:�A�N�D�:�T�H�E�:�S�U�B�S�E�Q�U�E�N�T�:�R�E�G�I�M�E�:�O�F�:�T�R�U�T�H�:�A�N�D�:
�A�U�T�H�E�N�T�I�C�I�T�Y�:�D�E�R�I�V�E�D�:�F�R�O�M�:�I�T���:�#�O�U�N�T�E�R�I�N�G�:�T�H�I�S�:�k�M�I�M�E�S�I�S�:�I�M�P�O�S�E�D�l�:
�W�I�T�H�:Ô�M�I�M�À�T�I�S�M�E�l�:���A�:�k�M�I�M�I�C�R�Y�:�U�N�L�E�A�S�H�E�D�l�	��10�:�)�R�I�G�A�R�A�Y�:�P�O�S�I�T�I�O�N�S�:
�M�I�M�I�C�R�Y�:�A�S�:�A�:�P�E�R�F�O�R�M�A�T�I�V�E�:�C�O�N�C�E�P�T�:�I�N�:�T�H�E�:�S�O�C�I�E�T�A�L�:�R�E�G�I�M�E�:�O�F�:�G�E�N�D�E�R�:
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�*�A�C�Q�U�E�S�:�, �A�C�A�N�:�k�4�H�E�:�-�I�R�R�O�R�:�3�T�A�G�E�:�A�S�:�&�O�R�M�A�T�I�V�E�:
�O�F�:�T�H�E�:�&�U�N�C�T�I�O�N�:�O�F�:�T�H�E�:�)�:�l�:�I�N�:Ecrits Ð A Selection���:
�2�O�U�T�L�E�D�G�E���:1977���:�P���:3��
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�2�O�S�A�L�I�N�D�:�+�R�A�U�S�S���:The Optical Unconscious���:
�/�C�T�O�B�E�R�:�"�O�O�K�S���:�-�)�4�:�0�R�E�S�S���:1998.
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�:�,�U�C�E�:�)�R�I�G�A�R�A�Y���:Speculum of the Other Women���:
�T�R�A�N�S�L���:�'�I�L�L�I�A�N�:�#���:�'�I�L�L���:�#�O�R�N�E�L�L�:�5�N�I�V�E�R�S�I�T�Y�:�0�R�E�S�S���:
1974�� 
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�%�L�I�N�:�$�I�A�M�O�N�D���:Unmaking Mimesis���:�2�O�U�T�L�E�D�G�E���:
1997.
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�R�E�L�A�T�I�O�N�S���:�D�I�F�F�E�R�E�N�C�E�:�A�N�D�:�I�D�E�N�T�I�T�Y���:�k�-�I�M�À�T�I�S�M�E�l�:�H�A�S�:�T�H�E�:�P�O�T�E�N�T�I�A�L�:
�T�O�:�R�E�V�E�A�L�:�T�H�E�:�M�A�S�K�S�:�O�F�:�M�I�M�E�S�I�S���:�A�N�D���:�C�R�U�C�I�A�L�L�Y���:�T�H�E�:�C�O�M�P�U�L�S�I�O�N�:�T�O�:
�I�D�E�N�T�I�F�Y���:�W�H�I�C�H�:�I�S�:�A�L�S�O�:�W�H�A�T�:�I�S�:�A�T�:�S�T�A�K�E�:�I�N�:�M�O�S�T�:�D�I�S�C�U�S�S�I�O�N�S�:�O�F�:�P�S�Y�C�H�O�

�A�N�A�L�Y�S�I�S�:�A�N�D�:�W�H�A�T�:�H�A�S�:�B�E�E�N�:�C�A�L�L�E�D�:�k�C�O�L�O�N�I�A�L�:�M�I�M�I�C�R�Y�l��11�:�k�-�I�M�À�T�I�S�M�E�l�:
�D�E�
�N�A�T�U�R�A�L�I�S�E�S�:�T�H�E�:relations�:�I�M�P�O�S�E�D�:�A�N�D�:�L�E�G�I�T�I�M�I�S�E�D�:�B�Y�:�A�U�T�H�O�R�I�T�Y���:
�4�A�K�I�N�G�:�)�R�I�G�A�R�A�Y�l�S�:�C�U�E���:�M�I�M�I�C�R�Y���:�A�S�:�A�:�P�E�R�F�O�R�M�A�T�I�V�E�:�S�T�R�A�T�E�G�Y���:�A�P�P�E�A�R�S�:
�A�S�:�A�:�M�E�A�N�S�:�O�F�:�S�E�N�D�I�N�G�:�T�H�E�:�M�I�M�E�T�I�C�:�A�D�D�R�E�S�S�:�B�A�C�K�:�T�O�:�T�H�E�:�S�E�N�D�E�R���:
�T�H�U�S�:�D�E�
�S�T�A�B�I�L�I�S�I�N�G�:�T�H�E�:�P�O�W�E�R�:�O�F�:�S�I�G�N�I�ü�C�A�T�I�O�N�:�O�N�:�W�H�I�C�H�:�A�U�T�H�O�R�I�T�Y�:�I�S�:
�B�A�S�E�D���:�4�H�I�S�:�D�E�
�S�T�A�B�I�L�I�S�A�T�I�O�N�:�C�A�N�:�B�E�:�F�O�U�N�D�:�I�N�:�F�E�M�I�N�I�S�T�:�P�E�R�F�O�R�M�A�N�C�E���:
�I�N�:�T�H�E�:�A�E�S�T�H�E�T�I�C�S�:�O�F�:�T�H�E�:�C�A�R�N�I�V�A�L�E�S�Q�U�E���:�A�N�D�:�I�N�:�S�U�R�R�E�A�L�I�S�M�l�S�:�L�E�A�N�I�N�G�S�:
�O�N�:�S�A�V�A�G�E�R�Y�:�A�N�D�:�M�A�D�N�E�S�S���:�T�O�:�N�A�M�E�:�O�N�L�Y�:�A�:�F�E�W�:�T�R�A�J�E�C�T�O�R�I�E�S�:�F�O�L�L�O�W�E�D�:
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